
“This rocks with the urgency of youth and the wounded
anger of the wrongfully accused” 

- Montreal Gazette
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Internationally acclaimed director Daniel Cross (The Street: a film with the homeless ) presents a gutter-level
view of a squeegee punk living on the streets of Toronto and Montreal. SPIT: Squeegee Punks in Traffic fol-
lows Roach, a 17-year-old ex-junkie, through the conservative hell
unleashed by the Common-Sense Revolution. Cross gives Roach a
camera (the RoachCAM) to document his life. 

Over the next 3 years, we see Roach make a journey from street punk
to aspiring filmmaker. The film documents Roach while he slowly sta-
balizes his life, and develops a politicized style of filmmaking. 

S.P.I.T. is a punk-verité feature that changes all the rules. SPIT:
Squeegee Punks in Traffic smashes the windshield between US and
THEM. Roach's camera acts as the hammer: hard, forceful, direct,
impacting with the force of an actual life. Daniel Cross' camera docu-
ments the impact: recording the reflections of individual lives, mir-
rored upon the shards of flying glass. These kids refuse to obey, assimilate or conform to societal values. Their
beliefs and realities are scarred into their flesh in the forms of piercings, tattoos and bruised veins. S.P.I.T. is a
harsh, unflinching film following Roach’s odyssey through the battles of his hardcore generation.

The SPIT Army is invading Toronto!
Currently on a cross-Canada rampage, SPIT was launched in Montréal 
(9 weeks in cinemas) continued across Canada: Quebec City, Winnipeg, Edmonton and Vancouver
and around the world U.S., France, Spain, Sweden and Australia.  

S.P.I .T.  wi l l  be making i ts  Toronto debut  opening May 23 at  Car l ton Theatre.
Directors Daniel Cross and Roach will be in Toronto start-
ing MAY 15th and available for interviews they will also be
in attendance for Q and A sessions after each screening.  
Filmmakers Roach (Eric Denis) and Daniel Cross can be
contacted at (514) 707-4893

Please Contact:  Press agent Ryan Bruce 
Office/Fax (416) 703-5880    voicemail  (416) 330-5506
vagrantfilms@go.com

Press screening:  Thursday,  May 15th 10:00am 
Varsity Cinemas, VIP Cinema #3, 55 Bloor St. West
(Manulife Centre)

S

High resolution press photos

available at: www.spit.ca/press

Production Details : Canada, 80
min, 35mm, colour, Original
English/French (w/ subtitles)
Directed by Daniel Cross 
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S.P.I .T. was made over a period of over 3 years (over 300 hours of raw footage). From street
level, we worked with hundreds of squeegee kids, punks and anarchists. Together, we filmed
cops, politicians, demonstrations, arrests, parties and riots. We edited for over a year and blew
up the results to 35 mm film for theatrical release. The film con-
tains two competing points-of-view: filmmaker and subject. Roach
was given a video camera (the RoachCAM) to document his life.
Immediate, honest and direct, the anarcho-punk energy in this film
comes directly from Roach’s lens. 

The RoachCAM
Our guide and co-contributor in this film is a young man named
Roach. At age 13, he ran away from a youth detention centre and
began a cycle of living in parks, abandoned cars, homeless shelters,
and jail. He faces arrest because of thousands of dollars in unpaid
squeegee tickets and has contracted Hepatitis C from intravenous
drug use.

The first time I met Roach he was squeegeeing at one of Montreal’s
busiest intersections, at St. Catherine and St. Denis. I was impressed by his work ethic: smiling
and bounding from car to car, “can I clean your window, spare any change?” a quick scrub of the
windshield, headlights, collect the change and get back to the curb, already looking for the next
set of cars. 

After talking with Roach I realised he was a unique individual. He’s respected on the streets and
knows everyone: kids, cops, drug dealers, social workers. Given the RoachCAM to document his
world, Roach immediately recognised the opportunity and began negotiations expressing his own
ideas and goals: “I want to show people that we’re not garbage”, he said.

For over 2 years Roach has taken his camera everywhere: political events like the Queen’s Park
Throne Speech, the Allan Gardens Occupation, in search for housing, anarchist gatherings, film
festivals, hitchhiking, punk rock shows, funerals, movie theatres, and every type of strange noc-
turnal adventure you can imagine. The camera has become a part of him. “Captain Hook has his
hook; I have my camera”, says Roach.

Roach has taken it upon himself to provide a detailed view of a lifestyle that most people only
observe through their windshields while stopped at red lights. He has jumped at the opportunity
to learn filmmaking, while maintaining his sense of responsibility to those around him. His images
are direct, honest, naïve and energetic. He has created his own instinctual cinematic language:
his camera is a diary, a tool to confront authority figures, and an opportunity to creatively
denounce a political system he opposes. In the process, we see Roach transform from street
junkie to media activist.

It is my hope that S.P.I.T., like my earlier film The  S t ree t , will begin an honest and open dia-
logue, breaking down the fears and the stereotypes that are making a generation of Canadians
into enemies of the state. Many of our friends were killed during the making of S.P.I.T. We dedi-
cate this film in memory of:  Bass-Pascal, Melika Broukhis, Dany Brunet, Heidi (Dragon), Pierre
Imbeault (Rambo), Israël, Mélanie Lord, Steve Mohawk, Richard Beaulieu (Self Control, Deadly
Pale). RIP.

Means of Production

Director Daniel Cross



This conflict has been brewing through two decades of dismantling Canada’s social safety net.
The numbers of youth living in poverty are rising faster than for any other age group, and kids
are turning to the streets to survive. In the process of making S.P.I .T. we spent many days
and nights with kids living in shelters or squatting amidst the industrial ruin and car exhaust
beneath the Gardiner Expressway, sleeping on concrete
ledges, beneath four lanes of roaring traffic. 

According to the punks, the War started when Toronto
cops swooped in and arrested 19 squeegee kids in one
day, near the Queen and Spadina intersection. This was
the beginning of a $1.9 million police campaign to
“cleanse” the Toronto downtown core of undesirables.
Kids were routinely harassed, ticketed, put in jail. Zero
tolerance target policing became the solution to “aggressive” begging:

" I t 's  unfor tunate the way the i r  l i fes ty les are,  but  you 've got  to  cons ider
the taxpaying business people. . .and the people who are t ry ing to enjoy
the area.  [merchants]  are losing business,  customers are afra id to come
in  and out  o f  the s tore . ”

Toronto Pol ice Detect ive–Constable Shawn El l iot t

According to the politicians, the War started with a series of press conferences, all designed
to inform the public that squeegeeing will not be tolerated. The Conservative government of
Ontario went as far to say, “homelessness will be declared illegal”. Mayor Mel Lastman
declared the homeless situation in Toronto a “national disaster”, demanding federal funding to
help build emergency shelters. He has kept up his attacks on squeegee kids:

“We are  go ing to  get  them of f  the s t reets .  Many o f  them are thugs. . .  A l l
they' re doing is  int imidat ing people into g iv ing them money.  They're beg-
gars,  and that 's  a l l  they are .  .  .  The pol ice are going to do everyth ing
they  have  to  to  ge t  them o f f  the  s t ree ts ” .

Mel Lastman

The battles have been fought on all fronts: angry demonstrations
through the streets, occupations of parks, riots at City Hall and
Queen’s Park, mass squeegeeings, and court battles over squeegee
tickets. In Ottawa, Squeegee kids in solidarity with poor people
from across Canada marched on Parliament Hill. They wanted to
speak to their government, in order to demand an end to systemat-
ic police crackdowns against the homeless. The protest was met
with riot cops and attack dogs. I am standing under a literal pillar of
democracy—the peace tower—when I get my first taste of pepper
spray. It’s the first time ever that pepper spray is used on
Parliament Hill. The War continues…

The squeegee War



- They are your neighbors, friends, brothers, sisters or children. They pour into the big cities
year-round to look for freedom and security on the streets. They find neither. 
-Kids end up homeless for many reasons: Escaping from abuse and neglect, a broken home, 
or youth detention. On the streets they learn how to survive, find money and shelter, use drugs,
turn tricks, and avoid the police.
- There are thousands of homeless kids on the streets: Missing Children of Canada 
estimates there may be 50,000 children on the streets of Canada. Children under 21 are 
the fastest-growing demographic of street people.
- Most North American cities have banned squeegeeing (and many have banned begging). 
Kids accumulate thousands of dollars worth of fines and then go to jail, deepening the
cycle of poverty.
- Street youth are one of the highest at-risk groups for HIV, Hepatitis C, tuberculosis, STD’s,
drug overdose and many other health problems. They rely on a complex network of friends,
shelters and aid workers to survive.

Squeegee PUNKS are forced to question the establishment in a way that only
the disenfranchised can, providing a view of a world most don’t see: cops on horseback storm-
ing parks at dawn, beatings in back alleys, imprisonment for months by mistaken identity
because punks all dress the same and they’re hard to tell apart. 

They have become nomads—owning almost nothing, never knowing stability, living an alien exis-
tence. No sleeping in this park. Don’t squeegee in front of my store. You’re not allowed in this
part of town. If you’re still here when we come back, we’ll arrest you. 

These kids refuse to obey, assimilate, or conform to society’s values—their beliefs and realities
are scarred into their flesh in the form of piercings, tattoos, track marks, bruised veins, rotting
teeth, gangrene, scurvy… 

We made this film because these kids have something vital to say, with their Words
(Corruption… Riot … Anarchy) with their Actions (storming Parliament to speak to their govern-
ment), with their Attitude (stepping into traffic and announcing their poverty). 
It is my hope that we try and understand this rebellion
and lifestyle. Before we run them out of town, put
them in jail, discipline them, destroy them. 

We can’t hope for a healthy society based on Zero
Tolerance policies that criminalize those who are
young and poor and rebellious: it is absolutely neces-
sary for a democracy to listen to the critical voices of
youth. People are scared of squeegee kids because
they’re different, and new laws are constantly being introduced across the country which allow
police to target and arrest them. These laws are killing a rite of passage into adulthood in which
young people are allowed to rebel and question the establishment. With this film we hope to
break down the fears and stereotypes that are turning a generation of Canadian kids into ene-
mies of the state.

Who Are Squeegee Punks?



The SPIT army

Daniel Cross
Director/Producer
S.P.I.T: Squeegee Punks In Traff ic is the third film in the Cross
oeuvre of cinema-verité street films that started with Danny Boy
(1989) and then The Street :  a  f i lm wi th the homeless (1998) .
With theatrical distribution and festival awards, the voices of these
films have now been heard around the world. In 2001, Daniel also
completed the Gemini Award nominated Too Colourful  For The
League , about the legacy of black hockey players in the NHL. Cross
is now creating the www.homelessarchive.org , a huge Internet
archive of interactive homeless voices. He is co-owner of Eye Steel
Film, a production company dedicated to activist film and web proj-
ects. He also teaches film production at Concordia University in
Montreal.
daniel@eyesteelf i lm.com

Roach
Camera Punk/Assistant Director

At the age of 14, Roach (Eric Denis) ran away from a youth detention centre and
lived for 6 years in parks, abandoned cars, homeless shelters, and jail. He faces
arrest because of thousands dollars in unpaid squeegee tickets. Roach began to
document his reality with a hi-8 camera, the RoachCAM, and then graduated on to
the DigiRoachCAM, since then he has learned sound recording, editing and directing.
He now has an apartment but is still a hardcore punk: today he is finishing his own
film, Le Voyage de L’espoir , an all-out punk hangover of a road movie, docu-
menting a bizarre journey from the FTAA riots in Quebec City to the orchards of
Okanagan Valley, B.C.     roach@eyesteelf i lm.com

Mila Aung-Thwin 
Cinematographer/Producer
Mila Aung-Thwin is co-owner of EyeSteelFilm in Montreal. He co-directed the Gemini nominated Too
Colourful For The League with Daniel Cross. Current projects include a film about life under the
Gardiner Expressway in Toronto, an NFB documentary about subway musicians in Montreal, and a proj-
ect teaching documentary film techniques to Inuit teenagers in Nunavik. 
mila@eyesteelf i lm.com

Pascal Maeder
Producer
Head of ATOPIA, Pascal Maeder studied film production at Concordia University in the mid-eighties. In
the nineties, along with the feature film Motel, which he produced and directed in 1993, Maeder has
produced and designed six original plays with Dummies Theatre, a company that he co-founded in
1992. In 1999, he produced the futuristic film, Between the Moon and Montevideo, along with writer-
director Attila Bertalan. In 2000, he founded ATOPIA through which he produced the feature documen-
tary, SPIT: Squeegee Punks In Traffic, directed by Daniel Cross and released for nine consecutive weeks
in Montréal and Vancouver. More recently, Maeder produced Federico Hidalgo’s A Silent Love shot in
Montreal and Mexico as well as El Ring, presented at the FCMM and the Havana Film Festival.

Mila Aung-Thwin & Daniel Cross



PRESS
“This rocks with the urgency of youth and the wounded anger of the wrongfully accused. 4 stars” - M o n t r e a l
Gaze t te ,  Oc tobe r  12  2001

“A very real, very thourough - even masterful - portrait of the life of a street punk named Roach”  - I a n
Brown,  TVOntar io  The V iew From Here

“You gotta see this film”
-V ick i  Gabereau,  The V ick i  Gabereau Show,  March 4 th

“Roach is a natural to present the case of the maligned street people who make a dollar dodging traffic and the law”
The  Vancouve r  Sun ,  March  7 ,2003

“Cross brought great sensitivity and intelligence to his previous work on the underprivileged, in such films as
Danny Boy and The Street. Again, here, he has proven a vital advocate for the disenfranchised.” 
- M o n t r e a l  M i r r o r ,  O c t  1 1  2 0 0 1  

“S.P.I.T. will actually alter the way you look at those rag-bag kids who approach your car with dripping wiper in
hand.”
T h e  G e o r g i a  S t r a i g h t ,  M a r . 6  2 0 0 3  

“...as intense and chaotic as life on the streets itself...SPIT achieves a rare feat by neither romanticizing nor
demonizing life as a squeegee punk.”
L a n s i n g  S t a t e  J o u r n a l  ( M i c h i g a n ) ,  M a r c h  2 2  2 0 0 3











An EyeSteelFilm / Atopia   Production
info@eyesteelfilm.com                info@atopia.com


